Fine Arts - THEATRE 


FINE ARTS GRADE LEVEL EXPECTATIONS 


FINE ARTS AREAS: 


DA: Dance Secondary Music Areas: 

MA: Media Arts E — Traditional and Emerging Ensembles 
MU: Music T — Music Technology 

TH: Theatre C-— Composition & Music Theory 

VA: Visual Arts H — Harmonizing Instruments 


The following coding system should be used to reference the GLEs: 


STRANDS: 
Cr = Create Conceiving and developing new artistic ideas and work. 
Pr = Perform (Dance, Music, Theatre)/ Realizing artistic ideas and work through interpretation and presentation. 
Present (Media Arts, Visual Arts) Realizing, interpreting and sharing artistic work. 
Re = Respond Understanding and evaluating how the arts convey meaning 
Cn = Connect Relating artistic ideas and work with personal meaning and external context. 
BIG IDEAS: 


Use the numeral preceding the Big Idea 


CONCEPTS/PROCESS COMPONENT: 
Use the capital letter designation 


Example: The Music GLE “Improvise rhythmic and melodic patterns and musical ideas for a specific purpose,” can be found in the Create strand (Cr), 
under the first Big Idea — Generate and conceptualize artistic ideas and work (1), in the concept/process component Imagine (A), in grade 2. Therefore, 
the code for that particular GLE is: MU:Cr1A.2a. 
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Foundations of Artistic Literacy 


Artistic literacy is the knowledge and understanding required to participate authentically in the arts. Fluency in the language(s) of the arts is the ability 
to create, perform/present, respond, and connect through symbolic and metaphoric forms that are unique to the arts. It is embodied in specific 
philosophical foundations and lifelong goals that enable an artistically literate person to transfer arts knowledge, skills, and capacities to other subjects, 
settings, and contexts. 


What it means to be artistically literate 
Artistic Literacy is a necessary life and learning skill for all the citizens of our increasingly complex global society. Through the process of engaging the arts, students may 
develop “Artistic Literacy”—the ability to encode and decode (“read” and “write”) aesthetic wisdom that is expressed and received in symbolic and metaphoric forms 
that are unique to the arts. Artistic Literacy is not limited only to appreciating and practicing the arts; it is a vital life skill for citizens of our 21st Century world. Artistic 
Literacy allows us to read, write, and understand the symbols and metaphors in which so many current messages are encoded—messages that run the gamut of human 
activity from advertising, to politics, to religion. In doing this, the language of the arts helps to break down cultural barriers to knowledge and allows us to cross personal 
and cultural borders leading to better understanding of our self and others. 


Artistically Literate Citizens will: 

1. Use a variety of artistic media, symbols and metaphors to independently create and perform work that expresses and communicates their 
own ideas, and are able to respond by analyzing and interpreting the artistic communications of others. 

2. Find at least one arts discipline in which they develop sufficient competence to continue active involvement in creating, performing, and 


responding to art as an adult. 


3. Know and understand artwork from varied historical periods and cultures, and actively seek and appreciate diverse forms and genres of 
artwork of enduring quality/significance. They also seek to understand relationships among the arts, and cultivate habits of searching for and 
identifying patterns, relationships between the arts and other knowledge. 


4. Find joy, inspiration, peace, intellectual stimulation, meaning, and other life-enhancing qualities through participation in all of the arts. 


5. Seek artistic experience and support the arts in their local, state, national, and global communities. 
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Things to consider: 
These grade level expectations are conceptual in nature, based on artistic processes, and provide the structure to support literacy in Dance, Media Arts, Music, Theatre 
and Visual Arts over the course of a lifetime. Philosophical Foundations and Lifelong Learning Expectations frame learning in the arts beyond school experiences to work 
and life experiences. 


Philosophical foundations and lifelong goals 


The philosophical foundations and lifelong goals establish the basis for the new GLEs and illuminate artistic literacy by expressing the overarching common values and 
expectations for learning in arts education across the five arts disciplines. 


Philosophical Foundation Lifelong Goals 
The Arts as Communication 


In today’s multimedia society, the arts are the media, and therefore provide powerful Artistically literate citizens use a variety of artistic media, symbols and metaphors to 

and essential means of communication. The arts provide unique symbol systems and | independently create and perform work that expresses and communicates their own ideas, 

metaphors that convey and inform life experience (i.e., the arts are ways of knowing). and are able to respond by analyzing and interpreting the artistic communications of 
others. 


The Arts as Creative Personal Realization 


Participation in each of the arts as creators, performers, and audience members Artistically literate citizens find at least one arts discipline in which they develop sufficient 
enables individuals to discover and develop their own creative capacity, thereby competence to continue active involvement in creating, performing, and responding to art 
providing a source of lifelong satisfaction. as an adult. 


The Arts as Culture, History, and Connectors 


Throughout history the arts have provided essential means for individuals and Artistically literate citizens know and understand artwork from varied historical periods and 


communities to express their ideas, experiences, feelings, and deepest beliefs. Each | cultures, and actively seek and appreciate diverse forms and genres of artwork of enduring 
discipline shares common goals, but approaches them through distinct media and _|quality/significance. They also seek to understand relationships among the arts, and cultivate 
techniques. Understanding artwork provides insights into individuals’ own and others’ | habits of searching for and identifying patterns, relationships between the arts and other 
cultures and societies, while also providing opportunities to access, express, and knowledge. 
integrate meaning across a variety of content areas. 


Arts as Means to Wellbeing 


Participation in the arts as creators, performers, and audience members (responders) | Artistically literate citizens find joy, inspiration, peace, intellectual stimulation, meaning, 
enhances mental, physical, and emotional wellbeing. and other life-enhancing qualities through participation in all of the arts 


The Arts as Community Engagement 


The arts provide means for individuals to collaborate and connect with others in an_ | Artistically literate citizens seek artistic experience and support the arts in their local, state, 
enjoyable inclusive environment as they create, prepare, and share artwork that bring national, and global communities. 
communities together 


Portions of this work are based on the National Core Arts Standards (http://nationalartsstandards.org/). Copyright © 2015 National Coalition for Core Arts Standards/All Rights Reserved—Rights Administered by SEADAE. Sections 
highlighting anchor and performance standards, enduring understandings, and essential questions. 
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Process Components 
Each big idea is supported by a process component, an enduring understanding, and an essential question. These additional features should benefit educational leaders 
and teachers as they consider curricular models and structure lessons aligned to the GLEs. Grade Level Expectations describe more specifically what students should 
know and be able to do in each area of the fine arts and are expressed as measurable outcomes across the grades pre-kindergarten to eighth grade and into high school 
at three levels of proficiency. 


Process components are the actions artists carry out as they complete each artistic process. Students’ ability to carry out these operational verbs empowers them to 
work through the artistic process independently. The process components played a key role in generating enduring understandings and performance standards, and 
serve as the action verbs that collectively build toward the artistic processes. Process components and their definitions are presented among supplemental resources. 
In the final presentation of standards individual arts disciplines have placed differing levels of emphasis on the process components. Music standards, in particular, 
place process components in a central role. Visual arts standards, on the other hand, place greater emphasis on enduring understandings and essential questions. 


Theatre Process Components 

Create: 

Envision/Conceptualize — Generate and conceptualize artistic ideas and work. 

Develop — Organize and develop artistic ideas and work. 

Rehearse — Refine and complete artistic work. 
Perform: 

Select - Select, Analyze, and interpret artistic work for presentation. 

Prepare — Develop and refine artistic techniques and work for presentation. 

Share, Present — Convey meaning through the presentation of artistic work. 


Respond: 
Reflect - Perceive and analyze artistic work. 
Interpret — Interpret intent and meaning in artistic work. 
Respond — Apply criteria to evaluate artistic work 
Connect: 


Empathize - Synthesize and relate knowledge and personal experiences to art. 
Interrelate- Relate artistic ideas and works with societal, cultural, and historical context to deepen understanding. 
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1. Generate and conceptualize artistic ideas and work. 


CREATE 


Enduring Understanding: Theatre artists rely on intuition, curiosity, and critical inquir 


Essential Question: What happens when theatre artists use their imaginations and/or learned theatre skills while engaging in creative exploration and inquiry? 


| | TH:Cr2A.PK TH:Cr1A TH:Cr1A.1 TH:Cr1A.2 TH:Cr1A.3 TH:Cr1A.4 TH:Cr1A.5 TH:Cr1A.6 TH:Cr1A.7 TH:Cr1A.8 TH:Cr1A. TH:Cr1A.ll TH:Cr1 


a. With prompting a. With prompting and|a. Propose potential Ja. Propose potential _ Ja. Create roles, a. Articulate the visual Ja. Identify physical a. Identify possible a. Investigate multiple Ja. Imagine and a. Apply basic a. Investigate historical and Ja. Synthesize 


and support, support, invent and choices characters new details to plot imagined worlds, and |details of imagined qualities that might solutions to staging perspectives and explore multiple research to construct |cultural conventions and knowledge from a 
transition between inhabit an imaginary could make ina land story ina guided Jimprovised stories in a}worlds, and reveal a character’s challenges in a solutions to staging perspectives and ideas about the visual |their impact on the visual [variety of dramatic 
imagination and lelsewhere in dramatic |guided drama drama experience drama/theatre work. Jimprovised stories inner traits in the drama/theatre work. |challenges ina solutions to staging composition of a composition of a forms, theatrical 
reality in dramatic play or a guided experience (e.g., (e.g., process drama, that support the given Jimagined world of a drama/theatre work. |problems in adrama/ |drama/theatre work. |drama/theatre work. conventions, and 
play or a guided drama experience process drama, story |story drama, creative circumstances ina \drama/theatre work. theatre work. technologies to create 
drama experience (e.g., process drama, |drama, creative drama). drama/theatre work. the visual composition 
(e.g., process story drama, creative }drama). a. Propose of a drama/ theatre 
drama, story drama, drama). potential new details work. 
creative drama). to plot and story ina 

guided drama 

experience (e.g., 

process drama, story 

drama, creative 

drama). 


b. With prompting lb. With prompting b. Collaborate with lb. Collaborate with b. Imagine and lb. Visualize and design|b. Propose design lb. Identify solutions to |b. Explain and present |b. Imagine and b. Explore the impact |b. Understand and apply b. Create a complete 
and support, use land support, use peers to conceptualize |peers to conceptualize Jarticulate ideas for technical elements ideas that support the |design challenges ina }solutions to design explore solutions to of technology on technology to design design for a 
nonrepresentational |nonrepresentational costumes and props in |scenery in a guided costumes, props and _ [that support the story |story and given idrama/theatre work. |challenges in a drama/|design challenges of a Jdesign choices ina solutions for a drama/theatre work 
materials to create materials to create la guided drama drama experience (e.g.Jsets for the and given circumstances ina theatre work. performance space in |drama/theatre work. |drama/theatre work that incorporates all 
props, puppets, and props, puppets, and _ experience (e.g., process drama, story Jenvironment and circumstances ina \drama/theatre work. la drama/theatre work lelements of 
costume pieces for costume pieces for process drama, story |drama, creative characters ina drama/theatre work. technology. 
dramatic play or a dramatic play or a drama, creative drama). drama/theatre work. 

guided drama guided drama drama). 

experience (e.g., lexperience (e.g., 

process drama, story process drama, story 

drama, creative drama, creative 

drama). drama). 


Envision/Conceptualize 


ic. Identify ways in ic. Identify ways in ic. Collaborate to ic. Imagine how a Ic. Imagine how a ic. Explore a scripted Jc. Envision and ic. Develop a scripted |c. Use script analysis ]c. Use personal experiences |c. Integrate cultural 
which gestures and Jwhich voice and determine how character might move |character’s inner lor improvised describe a scripted or Jor improvised to generate ideas land knowledge to develop ajand historical contexts 
movement may be |sounds may be used characters might to support the story |thoughtsimpact the character by improvised character’s}character by about a character that |character that is believable [with personal 

used to create or to create or retell a move and speak to and given story and given imagining the given inner thoughts and articulating the is believable and land authentic ina lexperiences to create 
retell a story in guided |story in guided drama |support the story and |circumstances ina circumstances ina circumstances ina objectives ina character's inner authentic ina idrama/theatre work. a character that is 


drama experiences experiences (e.g., given circumstances in]drama/theatre work. |drama/ theatre work |drama/theatre work. |drama/theatre work. |thoughts, objectives, |drama/theatre work. believable and 


(e.g., process drama, |process drama, story |drama/theatre work. land motivations in a authentic, ina 
story drama, creative |drama, creative idrama/theatre work. idrama/theatre work 


TH:Cr1.1.PK 


FA 1, 2,3 FA1,5 CA 1, 2,3, 4, 5, 6,7 
FA 1, 2,3,4,5 


Process 2.1, 2.5 1, 2.4, 2. 2.1, 2.4, 2.5, 4.6 1.1, 2.3, 3.1,3.2,4.6  [1.1,2.1,2.3,2.4 1.1, 2.1, 2.2, 3.1 1, 2.3, 2. 1.2, 2.1, 3.1, 3.2, 3.3, [1.1,1.4,1.6,1.7,2.3, 1.2, 1.4,1.9,2.1,3.1, [1.1,2.2,2.1,2.2,3.1, [2.1,1.2,14,15,1.6,24, [1.1,1.2,1.4,15,16, 
Standards 3.4, 3.6 2.4, 3.1, 3.2, 3.3,3.4, [3.2 3.2,4.1 2.2, 2.3, 2.4, 2.5,2.7,3.1,  |1.7, 1.8, 1.9, 2.1,2.2, 
3.5, 3.6, 3.7, 3.8, 4.1, 3.2, 3.3, 3.4, 3.5, 4.1 2.3, 2.4, 2.5, 2.6, 2.7, 
4.5 3.1, 3.2, 3.3, 3.4, 3.5, 
3.6, 3.7, 3.8, 4.1, 4.3, 
4.4, 4.5, 4.6, 4.7, 4.8 
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CREATE 
2. Organize and develop artistic ideas and work. 
Enduring Understanding: Theatre artists work to discover different ways of communicating meaning 


Essential Question: How, when, and why do theatre artists' choices change? 


P| tH:cr2apK | tH:cr2ak | TH:cr2Aa | TH:cr2a.2 | TH:cr2a3 | TH:cr2a4 | TH:cr2as | TH:cr2A6 | TH:cr2A7 | TH:cr2A.8 | TH:Cr2A. TH:Cr2A.II_ | TH:Cr2A.ll 


a. With prompting and Ja. With prompting andJa. Contribute to the a. Collaborate with a. Participate in a. Collaborate to a. Devise original a. Use critical analysis Ja. Examine and justify Ja. Articulate and apply Ja. Explore the functionJa. Refine a dramatic a. Develop and 


support, contribute support, interact with }development of a peers to devise methods of devise original ideas Jideas fora to improve, refine, and} original ideas and critical analysis, of history and culture |concept to demonstrate a_ synthesize original 
through gestures and |peers and contribute |sequential plotina meaningful dialogue _Jinvestigation to devise Jfor a drama/theatre [drama/theatre work evolve original ideas [artistic choices ina background in the development of [critical understanding of ideas ina 

words to dramatic to dramatic play ora |guided drama jin a guided drama original ideas for a work by asking that reflect collective and artistic choices in adrama/theatre work knowledge, research, Ja dramatic concept historical and cultural drama/theatre work 
play or a guided guided drama experience (e.g., experience (e.g., \drama/theatre work. [questions about inquiry about devised or scripted based on critical land historical and through a critical influences of original ideas Jutilizing critical 
drama experience experience (e.g., process drama, story |process drama, story characters and plots characters and their |drama/theatre work analysis, background cultural context to the analysis of original applied to a drama/theatre Janalysis, historical and 


(e.g., process drama, |process drama, story |drama, creative drama, creative given circumstances. knowledge, and development of ideas ina work. cultural context, 

story drama, creative |drama, creative drama). drama). historical and cultural Joriginal ideas for a drama/theatre work. research, and western 

drama). drama). context. idrama/theatre work. lor nonwestern theatre 
traditions. 


Qa 
2 
i) 
D b. With prompting lb. With prompting b. With prompting lb. Contribute ideas b. Compare ideas with |b. Make and discuss Jb. Participate in lb. Contribute ideas b. Demonstrate b. Share leadership b. Share leadership b. Cooperate as acreative |b. Collaborate asa 
Q and support, express fand support, express Jand support, land make decisions as |peers and make group decisions and | defined land accept and mutual respect for selfJand responsibilities to }and responsibilities to }team to make interpretive [creative team to 
original ideas in original ideas in participate ingroup a group to advancea_ {selections that will identify responsibilities incorporate the ideas Jand others and their [develop collaborative |develop collaborative |choices for a discover artistic 
dramatic play or a i decision making ina [story in a guided enhance and deepen [responsibilities required to presenta Jof others in preparing Jroles in preparing or |goals when preparing |goals when preparing |drama/theatre work. solutions and make 
guided drama i guided drama drama experience group drama/theatre |required to presenta |drama/theatre work Jor devising devising or devising or devising interpretive choices in 
experience (e.g., experience (e.g., experience (e.g., (e.g., process drama, Jwork. drama/theatre work informally to an drama/theatre work. }drama/theatre work. |drama/theatre work |drama/theatre work. a devised or scripted 
process drama, story [creative drama, process drama, story story drama, creative to peers. audience. drama/theatre work 


drama, creative process drama, story |drama, creative drama). 
drama). drama). drama). 


TH:Cr2.1.PK TH:Cr2.1.K TH:Cr2.1.1 TH:Cr2.1.2 TH:Cr2.1.3 TH:Cr2.1.4 TH:Cr2.1.5 TH:Cr2.1.6 TH:Cr2.1.7 TH:Cr2.1.8 TH: Cr2.1.1 TH: Cr2.1.11 TH: Cr2.1.111 


Content FA 1, 2,3 FA 1, 2,3,5 FA1,2 FA 1,4, FA1,4,5 CAL FA1,3 |CA5,7 FA1,2 |CA2,5 FA1,|CA 1, 2,6 FA [cA4,7 FA1, |cA2 FA2,3 [CA1,2,3,7 FA1,2, ]CA1,2,3,4,5,6,7 
Standards 2,4 1,3 5 3,4 FA 1, 2,3,4,5 


Process 2.1, 2.5 2.1, 2.4, 2.5 2.1, 2.4, 2.5, 4.6 1.1, 2.3, 3.1,3.2,4.6  [1.1,2.1,2.3,2.4 1.1, 2.1, 2.2, 3.1 2.1, 2.3, 2.4 1.2, 2.1, 3.1, 3.2, 3.3, [1.1,1.4,1.6,1.7,2.3, [1.2,1.4,1.9,2.1,3.2, [1.1,1.2,2.1,2.2,3.1, [2.1,1.2,14,15,1.6,21, [1.1,1.2,1.4,15,16, 
3.4, 3.6 4, 3.1, 3.2, 3.3,3.4, [3.2 3.2,4.1 


2.2, 2.3, 2.4, 2.5,2.7,3.1, 1.7, 1.8, 1.9, 2.12.2, 
3.2, 3.3, 3.4, 3.5, 4.1 2.3, 2.4, 2.5, 2.6, 2.7, 
3.1, 3.2, 3.3, 3.4, 3.5, 
3.6, 3.7, 3.8, 4.1, 4.3, 
4.4, 4.5, 4.6, 4.7,4.8 


Standards 
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CREATE 


3. Refine and complete artistic work. 


Enduring Understanding: Theatre artists refine their work and practice their craft through rehearsa 


Essential Question: How do theatre artists transform and edit their initial ideas? 


| | TH:Cr3A.PK JTH:Cr3A.K H:Cr3A.1 H:Cr3A.2 H:Cr3A.3 H:Cr3A.4 H:Cr3A.5 H:Cr3A.6 TH:Cr3A.7 H:Cr3A.8 TH:Cr3A.| H:Cr3A.Il H:Cr3A. Ill 


a. With prompting and Ja. With prompting and Ja. Contribute to the a. Contribute to the a. Collaborate with la. Revise and improve Ja. Revise and improve fa. Articulate and a. Demonstrate focus Ja. Use repetition and fa. Practice and revise a. Use the rehearsal a. Refine, transform, 


support, answer support, ask and adaptation of the plot Jadaptation of dialogue] peers to revise, refine, Jan improvised or lan improvised or lexamine choices to and concentration in Janalysis in order to a devised or scripted |process to analyze the land re-imagine a 
questions in dramatic Janswer questions in Jin a guided drama jin a guided drama and adapt ideas to fit |scripted scripted refine a devised or tthe rehearsal process Jrevise devised or drama/theatre work |dramatic concept and devised or scripted 
play or a guided dramatic play or a experience (e.g., experience (e.g., the given parameters |drama/theatre work |[drama/theatre work scripted to analyze and refine [scripted using theatrical technical design elements |drama/theatre work 
drama experience guided drama process drama, story |process drama, story Jof a drama theatre through repetition through repetition idrama/theatre work. |choices in a devised or]drama/theatre work [staging conventions. fof a devised or scripted using the rehearsal 
(e.g., process drama, experience (e.g., drama, creative drama, creative lwork. and collaborative and self-review. scripted idrama/theatre work. process to invent or re- 
story drama, creative |process drama, story |drama). drama). review. drama/theatre work. imagine style, genre, 


drama). drama, creative form, and 
conventions. 


b. Identify similarities ]b. Use and adapt b. Participate and lb. Develop physical b. Use physical and lb. Identify effective b. Develop effective |b. Refine effective b. Explore physical, b. Use research and script [b. Synthesize ideas 
and differences in sounds and contribute to physical Jand vocal exercise vocal exploration for physical and vocal physical and vocal physical, vocal, and vocal and analysis to revise physical, |from research, script 
sounds and movements in a and vocal exploration |techniques for an character traits of characters in |traits of characters in |physiological traits of [physiological choices |vocal, and physiological analysis, and context 
movements in a guided drama in an improvised or improvised or scripted |development in an lan improvised or an improvised or characters in an to develop a choices impacting the to create a 

guided drama experience (e.g., scripted drama/theatre work. Jimprovised or scripted [scripted scripted improvised or scripted] performance that is believability and relevance [performance that is 
experience (e.g., process drama, story |drama/theatre work. \drama/theatre work. |drama/theatre work |drama/theatre work [drama/ theatre work. |believable, authentic, Jof a drama/ theatre work. believable, authentic, 
process drama, story |drama, creative and relevant toa land relevant ina 
drama, creative drama). drama/theatre work. idrama/theatre work. 
drama). 


Rehearse 


ic. Collaborate to fs Ic. Practice and refine Jc. Collaborate on lc. Create innovative fc. Explorea planned fc. Consider multiple Jc. Implement and c. Refine technical Ic. Re-imagine and revise ic. Apply a high level of 
imagine multiple i design and technical solutions to design andjsolutions to design and|technical design planned technical refine a planned design choices to technical design choices technical proficiencies 
representations of a i choices to support a [technical problems technical problems during the rehearsal | design elements technical design using |support the story and |during the course of a to the rehearsal 

single object ina representations of a | devised or scripted that arise in rehearsal |that arise in rehearsal |process for adevised |during the rehearsal [simple technology emotional impact of a |rehearsal process to process to support the 
guided drama single object in a \drama/theatre work. |foradrama/theatre |foradrama/theatre — jor scripted process for adevised |during the rehearsal devised or scripted enhance the story and story and emotional 
experience (e.g., guided drama work. work. drama/theatre work Jor scripted process for devised or |drama/ theatre work Jemotional impact of a impact of a devised or 
process drama, story experience (e.g., drama/theatre work. scripted drama/ devised or scripted scripted 


drama, creative process drama, story theatre work idrama/theatre work. idrama/theatre work. 


drama). (drama, creative 
drama. 


National TH:Cr3.1.PK 
Standards 


Standards 
2.1, 2.5 1, 2.4, 23 1, 2.4, 2.5, 4. 1,2 1.1, 1.4, 1.6,1.7,2.3, 1. 1. 1.1, 1.2, 2.1, 2.2,3.1, ]1.1,1.2,1.4,1.5,1.6,2.1,  ]1.1, 1.2, 1.4, 1.5, 1.6, 
2.4, 3.1, 3.2, 3.3,3.4, 3. 3.2,4.1 2.2, 2.3, 2.4, 2.5, 2.7,3.1, 1.7, 1.8, 1.9, 2.1, 2.2, 
3.5, 3.6, 3.7, 3.8, 4.1, 3.2, 3.3, 3.4, 3.5, 4.1 2.3, 2.4, 2.5, 2.6, 2.7, 
45 3.1, 3.2, 3.3, 3.4, 3.5, 
3.6, 3.7, 3.8, 4.1, 4.3, 
4.4, 4.5, 4.6, 4.7, 4.8 
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PERFORM 
4. Select, Analyze, and interpret artistic work for presentation. 


Enduring Understanding: Theatre artists make strong choices to effectively convey meaning 


Essential Question: Why are strong choices essential to interpreting a drama or theatre piece? 


P| TH:Pr4A.PK TH:Pr4A.K TH:Pr4A.1 TH:Pr4A.2 TH:Pr4A.3 TH:Pr4A.4 TH:Pr4A.5 TH:Pr4A.6 TH:Pr4A.7 TH:Pr4A.8 


a. With prompting and Ja. With prompting and]a. Describe a story’s _ fa. Interpret story a. Apply the elements Ja. Modify the dialogue Ja. Describe the a. Identify the a. Consider various a. Explore different 


support, identify support, identify character actions and Jelements ina guided fof dramatic structure Jand action to change Junderlying thoughts essential eventsina |staging choices to pacing to better choices shape believable research of directors’ 
characters in dramatic Jcharacters and setting Jdialogue in a guided ~|drama experience to a story and create a |the story ina land emotions that story or script that enhance the story in a [communicate the relationships assist in Jand sustainable drama/ styles to form unique 
play or a guided in dramatic play ora | drama experience (e.g., process drama, |drama/theatre work. [drama/theatre work. |create dialogue and make up the dramatic Jdrama/theatre work. [story ina telling the story ofa [theatre work. choices for a 

drama experience guided drama (e.g., process drama, story drama, creative action ina structure ina \drama/theatre work. |drama/theatre work directorial concept in 
(e.g., process drama, experience (e.g., story drama, creative |drama). \drama/theatre work. |drama/theatre work. ‘a drama/theatre 
story drama, creative |process drama, story |drama). work. 


drama). drama, creative 
drama). 


b. Use body, face, lb. Alter voice and b. Investigate how lb. Make physical b. Use physical lb. Experiment with b. Use various b. Use various b. Shape character b. Identify essential text b. Apply a variety of 
gestures, and voice to Jbody to expand and movement and voice |choices to developa_ choices to create various physical character objectives in}character objectives | choices using given information, research from [researched acting 


Select 


communicate articulate nuances of aJare incorporated into |character ina meaning ina choices to a drama/theatre work Jand tactics in a circumstances ina various sources, and the techniques as an 
character traits and character ina guided }drama/theatre work. |drama/theatre work. [drama/theatre work. [communicate idrama/theatre work |drama/theatre work. |director’s concept that approach to character 
lemotions in a guided |drama experience character in a influence character choices [choices in a 

drama experience (e.g., (e.g., process \drama/theatre work. in a drama/theatre work. |drama/theatre work 
(e.g., process drama, |drama, story drama, 

story drama, creative |creative drama). 

drama). 


National TH:Pr4.1.PK TH:Pr4.1.K TH:Pr4.1.1 TH:Pr4.1.2 TH:Pr4.1.3 TH:Pr4.1.4 TH:Pr4.1.5 TH:Pr4.1.6 TH:Pr4.1.7 TH: Pr4.1.1 TH: Pr4.1.11 TH: Pr4.1.ill 


FA 1,2 CA5, FA 1,2 CA5, FA 1, 3,4 CAS, FA1,2,3,4 |CA5,FA1,2,3,4 CA5, FA 1, 2, 3,4 CA 2, 3, 5, FA 1, 2, 3, 4, [CA 2, 3, 5, 6,7 CA 1, 2, 3,5, 6,7 CA 1, 2,3,5,6,7 CA 1,2,3,4,5,6,7 FA1,|CA1,2,3,4,5,6,7 
FA 1, 2,3,4,5 FA 1, 2,3,4,5 2,3, 4,5 


2.1, 2.3 1.6, 2.1, 2.4 15, 1.6,2.1,2.4,2.5 |1.6,2.1,2.2,2.4,25 |1.6,2.1,2.2,2.3,2.4, |1.6, 2.1,2.2,2.3,2.4, [2.1,15,1.6,2.1,2.2, [11,1.2,14,15,1.6, [21.1,1.2,14,15,1.6, [1.1,1.2,14,15,16, [1.1,1.2,1.3,1.4,15, ]1.2,1.2,13,14,15,16,  [1.1,1.2,13,1.4,15, 


Standards 


2.5, 2.7, 3.1 2.3, 2.4, 2.5,2.7,3.1, 1.7, 1.10, 2.1, 2.2, 2.3, |1.7, 1.9, 1.10, 2.1, 2.2, |4.7, 1.8, 1.9, 1.10, 2.1, ]1.6, 1.7, 1.8, 1.9, 1.10, ]1.7, 1.8, 1.9, 1.10, 2.1, 2.2, |1.6, 1.7, 1.8, 1.9, 1.10, 
3.2 2.4, 2.5, 2.7, 3.1, 3.2, ]2.3, 2.4, 2.5,2.7,3.1, ]2.2,2.3,2.4,2.5,2.7, ]2.1,2.2,2.3,2.4,2.5, ]2.3,2.4,2.5,2.6,2.7,3.1,  ]2.1, 2.2,2.3,2.4,2.5, 
3.3, 3.4 3.2, 3.3, 3.4, 3.63.7, ]3.1, 3.2, 3.3,3.4,3.5, |2.6, 2.7,3.1,3.2,3.3, |3.2, 3.3, 3.4,3.5,3.6,3.7,  |2.6, 2.7, 3.1, 3.2, 3.3, 
4.1 6, 3.7, 4.1, 4. 3.4, 3.5, 3.6, 3.7, 3.8, ]3.8,4.1,4.3,4.4,4.5,4.6,  ]3.4, 3.5, 3.6, 3.7, 3.8, 
4.1, 4.3, 4.4,4.5,4.6, ]4.7,4.8 4.1, 4.3, 4.4, 4.5, 4.6, 
4.7 4.7,4.8 
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PERFORM 


5. Develop and refine artistic techniques and work for presentation. 


Enduring Understanding: Theatre artists develop personal processes and skills for a performance or design 


Essential Question: What can | do to fully prepare a performance or technical design? 


a. With prompting and Ja. With prompting and}a. With prompting anda. Demonstrate the a. Participate in a a. Practice selected la. Choose acting la. Recognize how a. Participate ina a. Use a variety of a. Practice various la. Refine a range of acting Ja. Use and justify a 


support, understand support, understand support, identify and relationship between |variety of physical, exercises that can be exercises thatcan be Jacting exercises and _ | variety of acting acting techniques to Jacting techniques to skills to build a believable | collection of acting 
that imagination is that voice and sound Junderstand that land among body, vocal, and cognitive used in a group applied to a techniques can be exercises and increase skills in a expand skills in a land sustainable exercises from reliable 
fundamental to are fundamental to physical movement is |voice, and mindina exercises that can be Jsetting for \drama/theatre work. Japplied to a ‘techniques that can rehearsal or rehearsal or drama/theatre resources to prepare a 
dramatic play and dramatic play and fundamental to guided drama used in a group drama/theatre work idrama/theatre work. |be applied ina drama/theatre drama/theatre performance. believable and 

guided drama guided drama guided drama experience (e.g., setting for rehearsal or performance. performance. sustainable 
experiences (e.g., experiences (e.g., experiences (e.g., process drama, story |drama/theatre work. drama/theatre performance. 


process drama, story |process drama, story |process drama, story |drama, creative performance. 
drama, creative drama, creative drama, creative drama). 
drama). drama). drama). 


b. With prompting lb. With prompting b. With prompting lb. Explore technical b. Identify the basic lb. Propose the use of |b. Demonstrate the lb. Articulate how b. Choose a variety of |b. Use a variety of b. Use researched b. Apply technical elements |b. Explain and justify 
and support, explore Jand support, explore Jand support, identify Jelementsina guided |technical elements technical elements in [use of technical technical elements are|technical elements technical elements to |technical elements to Jand research to create a the selection of 
and experiment with [and experiment with [technical elements drama experience that can be used in la drama/theatre elements in a integrated into a that can be applied to |create a design fora __Jincrease the impact of Jdesign that communicates |technical elements 
oO various technical various technical that can be usedina_ |(e.g., process drama, |drama/theatre work. work. drama/theatre work. |drama/ theatre work Ja design ina rehearsal or design for a the concept of a used to build a design 
a elements in dramatic Jelementsin dramatic [guided drama story drama, creative drama/theatre work. |drama/theatre drama/theatre \drama/theatre production. |that communicates 
Qa play or a guided play or a guided experience (e.g., drama). production. production. the concept of a 
ov drama experience drama experience process drama, story drama/theatre 
a (e.g., process drama, |(e.g., process drama, |drama, creative production. 


story drama, creative |story drama, creative |drama). 
drama). drama). 


c. With prompting and Jc. With prompting andJc. With prompting and Jc. With prompting and]c. With prompting and Jc. With prompting and]c. Demonstrate ic. Demonstrate c. Demonstrate ic. Demonstrate c. Demonstrate ic. Demonstrate appropriate }c. Demonstrate 
support, demonstrate |support, demonstrate |support, demonstrate |support, demonstrate |support, demonstrate |support, demonstrate Jappropriate audience Jappropriate audience Jappropriate audience Jappropriate audience Jappropriate audience Jaudience ettiquette for the Jappropriate audience 
audience ettiquette audience ettiquette appropriate audience Jappropriate audience Jappropriate audience Jappropriate audience Jettiquette for the ettiquette for the ettiquette for the lettiquette for the ettiquette for the venue, purpose, and style. Jettiquette for the 


for the venue. for the venue. ettiquette for the lettiquette for the lettiquette for the lettiquette for the lvenue, purpose, and venue, purpose, and |venue, purpose, and _ venue, purpose, and__|venue, purpose, and venue, purpose, and 
lvenue and purpose. venue and purpose. venue and purpose. _Jvenue and purpose. style. style. style. style. style. style. 


National TH:Pr5.1.PK 
Standards 


FA 1, 2,4 CA5, FA 1,2 CA5, FA 1, 2, 3,4 CA5, FA 1, 2, 3,4 CA5, FA 1, 2, 3,4 CA 2, 3, 5, FA 1, 2, 3, 4, CA 1, 2,3,5,6,7 CA 1, 2,3,5,6,7 CA 1,2,3,4,5,6,7  FA1,|CA1,2,3,4,5,6,7 
5 FA 1, 2,3,4,5 FA 1, 2,3,4,5 2,3,4,5 FA 1, 2,3,4,5 


Process 2.1, 2.3, 2.4 1.5, 1.6,2.1,2.4,2.5 [1.6,2.1,2.2,2.4,25 [1.6,2.1,2.2,2.3,2.4, |1.6, 2.1,2.2,2.3,2.4, [1.1,15,1.6,2.1,2.2, ]11,1.2,14,15,1.6, [1.1,1.2,14,15,1.6, [1.1,1.2,1.4,15,16, [1.1,1.2,1.3,1.4,15, ]1.2,1.2,13,14,15,16,  [1.1,1.2,13,1.4,15, 
2.5, 2.7, 3.1 2.3, 2.4, 2.5,2.7,3.1, 1.7, 1.10, 2.1, 2.2, 2.3, ]1.7, 1.9, 1.10, 2.1, 2.2, ]1.7, 1. 1.6, 1.7, 1.8, 1.9, 1.10, |1.7, 1.8, 1.9, 1.10, 2.1, 2.2, 11.6, 1.7, 1.8, 1.9, 1.10, 
3.2 2.4, 2.5, 2.7, 3.1, 3.2, ]2.3, 2.4, 2.5,2.7,3.1, |2.2,2.3,2.4,2.5,2.7, ]2.1,2.2,2.3,2.4,2.5, ]2.3,2.4,2.5,2.6,2.7,3.1,  ]2.1, 2.2,2.3,2.4,2.5, 
3.3, 3.4 3.2, 3.3, 3.4, 3.63.7, ]3.1, 3.2, 3.3,3.4,3.5, |2.6, 2.7,3.1,3.2,3.3, |3.2, 3.3,3.4,3.5,3.6,3.7, 12.6, 2.7, 3.1, 3.2, 3.3, 
4.1 3.6, 3.7, 4.1, 4.4 3.4, 3.5, 3.6, 3.7, 3.8, |3.8,4.1,4.3,4.4,4.5,4.6,  ]3.4, 3.5, 3.6, 3.7, 3.8, 
4.1, 4.3,4.4,4.5,4.6, ]4.7,4.8 4.1, 4.3, 4.4, 4.5, 4.6, 

4.7 4.7,4.8 


Standards 
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PERFORM 
6. Convey meaning through the presentation of artistic work. 


Enduring Understanding: Theatre artists share and present stories, ideas, and envisioned worlds to explore the human experience. 


Essential Question: What happens when theatre artists and audiences share a creative experience? 


TH:Pr6A.PK TH:Pr6A.K TH:Pr6A.1 TH:Pr6A.2 TH:Pr6A.3 TH:Pr6A.4 TH:Pr6A.5 TH:Pr6A.6 TH:Pr6A.7 TH:Pr6A.8 TH:Pr6A.| TH:Pr6A.II TH:Pr6A.Ill 


a. With prompting Ja. With prompting |a. With prompting Ja. Contribute to a. Practice a. Share small- a. Participate in a. Performa a. Performa a. Present a a. Presenta 
and support, and support, use |andsupport,use group guided drama/theatre group rehearsals for a rehearsed scripted drama/theatre work drama/theatre 
engage in dramatic]voice and sound in |movement and drama experiences|work and share drama/theatre drama/theatre drama/theatre drama/theatre using creative production for a 
play or a guided dramatic play ora |gestures to (e.g., process reflections work, with peers work that willbe [work for an work for a specific ]processes that shape specific audience 
drama experience |guided drama communicate drama, story individually and in Jas audience. shared with an audience. audience. the production for a that employs 
(e.g., process experience (e.g.,  |emotions ina drama, creative small groups audience. specific audience. research and 
drama, story process drama, guided drama drama) and analysis grounded 
drama, creative story drama, experience (e.g., _ Jinformally share in the creative 
drama). creative drama). |process drama, with peers. perspectives of the 
story drama, playwright, 
creative drama). director, designer, 
and dramaturg. 


a. Present a. Adapt a 


drama/theatre drama/theatre 
work informally to Jwork and present 
an audience. it informally for an 


audience. 


a) 
Cc 
i) 
n 
o 
pus 
a 
vo 
pan 
oO 
<= 
YN 


National TH:Pr6.1.PK TH:Pr6.1.K Pr6.1.1 16.1.2 TH:Pr6.1.3 6.1.4 Pr6.1.5 TH:Pr6.1.6 TH:Pr6.1.7 
Standards 
FA 1,2 CAS, FA1,2 CA 5, FA 1, 3,4 CAS, FA1,2,3,4 ]CA5,FA1,2,3,4 CAS, FA 1,2, 3,4 CA 2, 3,5, FA 1, 2, 3, 4, [CA 2, 3, 5, 6, 7 CA 1, 2,3, 5, 6,7 CA 1, 2, 3,5, 6,7 
FA 1, 2,3, 4,5 FA 1, 2,3,4,5 


Process 2.1, 2.3 1.6, 2.1, 2.4 1.5, 1.6, 2.1,2.4,2.5 [1.6,2.1,2.2,2.4,25 [1.6 2.1,2.2,2.3,2.4, |16, 2.1,2.2,2.3,2.4, [1.1,1.5,1.6,2.1,2.2, ]2.1,1.2,14,15,1.6, [2.1,1.2,14,15,1.6, [1.1,1.2,1.4,15,16, [1.2,1.2,1.3,14,15, ]1.2,1.2,13,14,15,16,  [1.1,1.2,13,1.4,15, 
Standards 2.5,2.7 2.5, 2.7,3.1 2.3, 2.4, 2.5,2.7,3.1, 1.7, 1.10, 2.1, 2.2, 2.3, |1.7, 1.9, 1.10, 2.1, 2.2, |4.7, 1.8, 1.9, 1.10, 2.1, ]1.6, 1.7, 1.8, 1.9, 1.10, ]1.7, 1.8, 1.9, 1.10, 2.1,2.2, |1.6, 1.7, 1.8, 1.9, 1.10, 
3.2 2.4, 2.5, 2.7, 3.1, 3.2, ]2.3, 2.4, 2.5,2.7,3.1, |2.2,2.3,2.4,2.5,2.7, ]2.1,2.2,2.3,2.4,2.5, ]2.3,2.4,2.5,2.6,2.7,3.1,  ]2.1, 2.2, 2.3,2.4,2.5, 
3.3, 3.4 3.2, 3.3, 3.4, 3.63.7, ]3.1, 3.2, 3.3,3.4,3.5, |2.6, 2.7,3.1,3.2,3.3, 3. 2.6, 2.7, 3.1, 3.2, 3.3, 

4.1 3.6, 3.7, 4.1, 4.4 3.4, 3.5, 3.6, 3.7,3.8, 3.8, 4. 4, 4.5, 4. 3.4, 3.5, 3.6, 3.7, 3.8, 


Pr6.1.8 TH: Pr6.1.1 TH: Pr6.1.11 Pr6.1.111 


CA 1, 2,3,5,6,7 CA 1,2,3,4,5,6,7 FA1,|CA1,2,3,4,5,6,7 
2,3,4,5 


4.1, 4.3, 4.4,4.5,4.6, 14.7, 4. 4.1, 4.3, 4.4, 4.5, 4.6, 
4.7 4.7,4.8 
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RESPOND 
7. Perceive and analyze artistic work. 
Enduring Understanding: Theatre artists reflect to understand the impact of drama processes and theatre experiences. 


Essential Question: How do theatre artists comprehend the essence of drama processes and theatre experiences? 


ie TH:P7A.PK TH:P7A.K TH:P7A.1 TH:P7A.2 TH:P7A.3 TH:P7A.4 TH:P7A.5 TH:P7A.6 TH:P7A.7 TH:P7A.8 TH:P7A.1 TH:P7ZA.II TH:P7A.III 


a. With prompting |a. With prompting |a. Recall choices a. Recognize when Ja. Understand why Ja. Understand why Ja. Understand why Ja. Understand why Ja. Compare a. Apply criteria to Ja. Respond to a. Demonstrate an a. Use historical 
and support, recall Jand support, made ina guided |artistic choices are |artistic choices are Jartistic choices are J artistic choices are Jartistic choices are |recorded personal |the evaluation of |what is seen, felt, Junderstanding of 


an emotional express an drama experience |made ina guided |madeina made ina made ina made ina and peer reactions Jartistic choices in aJand heard in a multiple 

response in emotional (e.g., process drama experience |drama/theatre drama/theatre drama/theatre drama/theatre toartistic choices |drama/theatre drama/theatre interpretations of 

dramatic play ora |response to drama, story (e.g., process work. work. work. work. in a drama/ work. worktodevelop _ |fartistic criteria and justify personal 
guided drama characters in drama, creative drama, story theatre work. criteria for artistic |how each might be responses toa 
experience (e.g., |dramatic play ora |drama). drama, creative choices. used to influence drama/theatre 
process drama, guided drama drama). future artistic choices Jwork.R 


story drama, experience (e.g., of a drama/theatre 
creative drama). |process drama, work. 

story drama, 

creative drama). 


Reflect 


TH:Re7.1.PK 


Content CAS, 6,7 FA 1,3 CAS, 6,7 FA 1,3 FA 1, 2,3]CA 1,5, 6,7 CA 1, 2, 3, 5, 6,7 CA 1, 2,3, 5, 6,7 CA 1, 2,3, 4,5, 6,7 CA 1, 2,3, 4,5,6,7 CA 1, 2,3, 4,5, 6,7 CA 1, 2,3, 4,5, 6,7 CA 1, 2,3, 4,5, 6,7 FA 1,]CA 1, 2, 3, 4,5, 6,7 
Standards FA 1, 2,3,4,5 FA 1, 2,3,4,5 FA 1, 2,3,4,5 FA 1, 2,3, 4,5 FA 1, 2,3,4,5 FA 1, 2,3, 4,5 2, 3, 4,5 FA 1, 2,3,4,5 


Process 1.1,1.5,1.6,1.7,2.1, [1.1,1.5,1.6,1.7,2.1, [1.1,1.5,1.6,1.7,2.1, ]1.1, 1.5, 1.6,1.7, 1.10, [1.1,1.2,15,1.6,1.7, ]1.1,1.2,15,1.6,2.7, [2.1,1.2,15,1.6,1.7, [1.2,1.2,1.4,15,16, [1.1,1.2,1.4,15,16, [1.1,1.2,14,15,16, [2.1,1.4,15,16,1.7, [2.1,1.2,13,1.4,15,16, [1.2,1.2,1.3,14,15, 
Standards  |2-4 2.4 24 2.1, 2.2, 2.3, 2.4,2.5, 1.9, 2.2, 2.3,2.4,2.7, ]1.9, 2.2,2.3,2.4,2.7, |1.9, 2.2,2.3,2.4,2.7, |1.7, 1.8, 1.9, 1.10, 2.2, ]1.7, 1.8, 1.9, 1.10, 2.2, ]1.7, 1.8, 1.9, 1.10, 2.2, ]1.8, 1.9, 1.20, 2.1, 2.2, ]1.7, 1.8, 1.9, 1.10, 2.1,2.2, ]1.6, 1.7, 1.8, 1.9, 1.10, 
3.1, 3.2, 3.3, 4.1 3.1, 3.2, 3.3, 3.4,3.5, |3.1, 3.2, 3.3,3.4,3.5, [3.1 3.2,3.3,3.4,3.5, |2.3,2.4,2.5,2.6,2.7, ]2.3,2.4,2.5,2.6,2.7, ]2.3,2.4,2.5,2.6,2.7, |2.3,2.4,2.5,2.6,2.7, |2.3,2.4,2.5,2.6,2.7,3.1, 2.1, 2.2, 2.3, 2.4,2.5, 
3.6, 3.7, 4.1, 4.4 3.6, 3.7, 4.1, 4.4 3.6,3.7,4.1, 4.4 43.1, 3.2, 3.3,3.4,3.5, 3.1, 3.2,3.3,3.4,3.5, ]3.1,3.2,3.3,3.4,3.5, 13.1, 3.2,3.3,3.4,3.5, ]3.2, 3.3, 3.4,3.5,3.6,3.7,  [2.6, 2.7, 3.1, 3.2,3.3, 

3.6, 3.7, 4.1, 4.3,4.4, ]3.6,3.7,4.1,4.3,4.4, ]3.6,3.7,3.8,4.1,4.4, |3.8, 4.1,4.3,4.4,4.5,4.6,  |3.4, 3.5, 3.6, 3.7, 3.8, 

4.6, 4.7 4.6, 4.7 4.5, 4.6, 4.7 4.7,4.8 4.1, 4.2, 4.3, 4.4, 4.5, 


4.6, 4.7,4.8 
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RESPOND 


8. Interpret intent and meaning in artistic work. 


Enduring Understanding: Theatre artists 


Essential Question: How can the same work of art communicate different messages to different people? 


PreK 


interpretations of drama/theatre work are influenced by personal experiences and aesthetics 


ios] TH:P8A.PK TH:P8A.K TH:P8A.1 TH:P8A.2 TH:P8A.3 TH:P8A.4 TH:P8A.5 TH:8A.6 TH:P8A.7 TH:P8A.8 TH:P8A.1 TH:P8A.II TH:P8A.III 


a. Use detailed 


a. With prompting anda. With prompting and fa. Explain preferences 
support, explore support, identify 
preferences in 
dramatic play, guided 
drama experience 
(e.g., process drama, 
story drama, creative 
drama), or age- 
appropriate theatre 
performance. 


land emotions in a 
preferences in guided drama 
experience (e.g., 
process drama, story 
drama, creative 
(drama), or age- 
appropriate theatre 


performance. 


dramatic play, a 
guided drama 
lexperience (e.g., 
process drama, story 
drama, creative 
(drama), or age- 
appropriate theatre 
performance. 


b. With prompting lb. With prompting 
and support, name andjand support, name 
describe characters in Jand describe settings 


b. Identify causes of 
character actions ina 
guided drama 
experience (e.g., 
process drama, story 
drama, or creative 
drama). 


dramatic play or a 
guided 

drama experience 
(e.g., process drama, 
story drama, creative 
drama). 


jin dramatic play or a 
guided drama 
experience (e.g., 
process drama, story 
drama, creative 
drama). 


:= 
i) 
= 
[or 
— 
i) 
p=) 
= 


National 
Standards 


ic. Explain or use text 
land pictures to 
describe how personal 
lemotions and choices 
compare to the 
lemotions and choices 
of characters ina 
guided drama 
experience (e.g., 
process drama, story 
drama, creative 


TH:Re8.1.PK 


CA5,6,7 FA1,3 |CA5,6,7  FA1,3 


1.1, 1.5, 1.6,1.7,2.1, 1.1, 1.5, 1.6, 1.7, 2.1, 
2.4, 2.4 


Process 
Standards 


1.1, 1.5, 1.6, 1.7, 2.1, 
24 


a. Explain how 
personal preferences 
and emotions affect 


a. Consider multiple 
personal experiences 
when participating in 
lor observing a 
drama/theatre work. 


la. Compare and 
contrast multiple 
personal experiences 
when participating in 
lor observing a 
idrama/theatre work. 


a. Justify responses 
based on personal 
lexperiences when 
participating in or 
lobserving a 
drama/theatre work. 


an observer's 
response in a guided 
drama experience 
(e.g., process drama, 
story drama, creative 
(drama), or age- 
appropriate theatre 
performance. 


lb. Identify causes and 
consequences of 
character actions ina 


b. Consider multiple 
lways to develop a 
character using 
physical 
characteristics and 


lb. Compare and 
contrast the qualities 
of characters in a 


b. Explain responses 
to characters based on 
cultural perspectives 
when participating in 
lor observing 
drama/theatre work. 


idrama/theatre work 
through physical 
characteristics and 
prop or costume 
design choices that 
reflect cultural 


guided drama 
experience (e.g., 
process drama, story 
(drama, or creative 
drama). 


prop or costume 
design choices that 
reflect cultural 
perspectives in 
drama/theatre work. 


ic. Explain or use text Jc. Examine how 
land pictures to 


describe how others’ 


ic. Identify and discuss 
physiological changes 
connected to 
lemotions in drama/ 
theatre work. 


ic. Investigate the 
effects of emotions on 
posture, gesture, 
breathing, and vocal 
intonation ina 
drama/theatre work. 


connections are madq 
between oneself and 
lemotions and choices |character’s emotions 
in drama/theatre 


work. 


Imay compare to the 
lemotions and choices 
of characters in a 
guided drama 
experience (e.g., 
process drama, story 
drama, creative 


CA 1, 2, 3,5, 6,7 
FA 1, 2,3,4,5 


CA 1, 2,3, 5, 6,7 
FA 1, 2,3, 4,5 


1.1, 1.5, 1.6, 1.7, 1.10, 
2.1, 2.2, 2.3, 2.4, 2.5, 
3.1, 3.2, 3.3, 4.1 


1.1, 1.2, 1.5, 1.6, 1.7, 
1.9, 2.2, 2.3, 2.4, 2.7, 
3.1, 3.2, 3.3, 3.4, 3.5, 


1.1, 1.2, 1.5, 1.6, 1.7, 
1.9, 2.2, 2.3, 2.4, 2.7, 
3.1, 3.2, 3.3, 3.4, 3.5, 
3.6, 3.7, 4.1, 4.4 


1.1, 1.2, 1.5, 1.6, 1.7, 
1.9, 2.2, 2.3, 2.4, 2.7, 
3.1, 3.2, 3.3, 3.4, 3.5, 
3.6,3.7,4.1, 4.4 


a. Explain how artists 
make choices based 
lon personal 
lexperience ina 
idrama/theatre work. 


lb. Identify cultural 
perspectives that may 
influence the 
evaluation of a 
idrama/theatre work. 


ic. Identify personal 
aesthetics, 
preferences, and 
beliefs through 
participation in or 
observation of drama/ 
theatre work. 


CA 1, 2,3, 4,5, 6,7 
FA 1, 2,3,4,5 


1.1, 1.2, 1.4, 1.5, 1.6, 
17, 1.8, 1.9, 1.10, 2.2, 
2.3, 2.4, 2.5, 2.6, 2.7, 
3.1, 3.2, 3.3, 3.4, 3.5, 


3.6, 3.7, 4.1, 4.3, 4.4, 
4.6, 4.7 


a. Identify the artistic Ja. Recognize and 
choices made based share artistic choices 
on personal 

experience ina 


drama/theatre work. 


when participating in 
lor observing a 
idrama/theatre work. 


b. Describe how 
cultural perspectives 
can influence the 


b. Analyze how 
cultural perspectives 
influence the 
evaluation of a 
drama/theatre work. 


evaluation of 
drama/theatre work. 


c. Interpret how the 
use of personal 
aesthetics, 
preferences, and 
beliefs can be used to 
discuss drama/theatre 
work 


Ic. Apply personal 
aesthetics, 
preferences, and 
beliefs to evaluate a 
drama/theatre work. 


CA 1, 2,3, 4,5, 6,7 
FA 1, 2,3,4,5 


CA 1, 2,3, 4, 5, 6,7 
FA 1, 2,3,4,5 


141, 1.2, 1.4, 1.5, 1.6, 
1,7, 1.8, 1.9, 1.10, 2.2, 
2.3, 2.4, 2.5, 2.6, 2.7, 
3.1, 3.2, 3.3, 3.4, 3.5, 
3.6, 3.7, 4.1, 4.3, 4.4, 
4.6, 4.7 


1.1, 1.2, 1.4, 1.5, 1.6, 
1.7, 1.8, 1.9, 1.10, 2.2, 


3.6, 3.7, 4.1, 4.3, 4.4, 
4.6, 4.7 


a. Analyze and 
compare artistic 
choices developed 
from personal 
experiences in 
multiple 


drama/theatre works. 


b. Identify and 
compare cultural 
perspectives and 
contexts that may 
influence the 
evaluation of a 
drama/theatre work. 


c. Justify personal 
aesthetics, 
preferences, and 
beliefs through 
participation in and 
observation of a 
drama/theatre work. 


CA 1, 2,3, 4,5, 6,7 
FA 1, 2,3,4,5 


1.1, 1.4, 1.5, 1.6, 1.7, 
1.8, 1.9, 1.10, 2.1, 2.2, 
2.3, 2.4, 2.5, 2.6, 2.7, 
3.1, 3.2, 3.3, 3.4, 3.5, 
3.6, 3.7, 3.8, 4.1, 4.4, 
4.5, 4.6, 4.7 


a. Develop detailed 
supporting evidence and 
criteria to reinforce artistic 
choices, when participating 
in or observing a 
idrama/theatre work. 


b. Apply concepts from a 
(drama/theatre work for 
personal realization about 
cultural perspectives and 
understanding. 


ic. Debate and distinguish 
multiple aesthetics, 
preferences, and beliefs 
through participation in 
and observation of 
idrama/theatre work. 


CA 1, 2,3, 4, 5, 6,7 
2,3, 4,5 


FA1, 


1.4, 1.2, 1.3, 1.4, 1.5, 1.6, 
1.7, 1.8, 1.9, 1.10, 2.1, 2.2, 
2.3, 2.4, 2.5, 2.6, 2.7, 3.1, 
3.2, 3.3, 3.4, 3.5, 3.6, 3.7, 
3.8, 4.1, 4.3, 4.4, 4.5, 4.6, 
4.7,4.8 


supporting evidence 
land appropriate 
criteria to revise 
personal work and 
interpret the work of 
others when 
participating in or 
observing a drama/ 
theatre work. 


b. Use new 
understandings of 
cultures and contexts 
to shape personal 
responses to 
\drama/theatre work 


ic. Support and explain 
aesthetics, 
preferences, and 
beliefs to create a 
context for critical 
research that informs 
artistic decisions in a 
idrama/theatre work. 


CA 1, 2,3, 4, 5, 6,7 
FA 1, 2,3, 4,5 


1.4, 1.2, 1.3, 1.4, 1.5, 
1.6, 1.7, 1.8, 1.9, 1.10, 
2.1, 2.2, 2.3, 2.4, 2.5, 
2.6, 2.7, 3.1, 3.2, 3.3, 
3.4, 3.5, 3.6, 3.7, 3.8, 
4.1, 4.2, 4.3, 4.4, 4.5, 
4.6, 4.7,4.8 
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RESPOND 


9. Apply criteria to evaluate artistic work. 


Enduring Understanding: Theatre artists apply criteria to investigate, explore, and assess drama and theatre work 


Essential Question: How are the theatre artist's processes and the audience's perspectives impacted by analysis and synthesis? 


PreK 


TH:P9A.PK 
a. With prompting 


and support, activelyJand support, activelyJideas in a guided 


engage in dramatic 
play or a guided 
drama experience 


(e.g., process drama, 


story drama, 
creative drama) 


Evaluate 


National TH:Re9.1.PK 
Content CA5,6,7  FA1,3 


1.1, 1.5, 1.6, 1.7, 2.1, 
24 


Process 
Standards 


HS Proficient | HS Accomplished} HS Advanced 


TH:P9A.K TH:P9A.1 TH:P9A.2 TH:P9A.3 TH:P9A.4 TH:P9A.5 TH:9A.6 TH:P9A.7 TH:P9A.8 TH:P9A.I TH:P9A.II TH:P9A.III 


a. With prompting 


engage with others 
jin dramatic play or a 
guided drama 
experience ((e.g., 
process drama, story 
drama, creative 


1.1, 1.5, 1.6, 1.7, 2.1, 
2.4, 2.5 


a. Build on others’ 


drama experience 
(e.g., process drama, 
story drama, 
creative drama). 


b. Identify props and 
costumes that might 
be used in a guided 
drama experience 
(e.g., process drama, 
story drama, 
creative drama). 


ic. Compare and 
contrast the 
experiences of 
characters ina 
guided drama 
experience (e.g., 
process drama, story 
drama, creative 
drama). 


1.1, 1.5, 1.6, 1.7, 2.1, 
24 


a. Collaborate ona 
scene in a guided 
drama experience 
(e.g., process drama, 
story drama, 
creative drama). 


b. Use a prop or 
costume in a guided 
drama experience 
(e.g., process drama, 
story drama, 
creative drama) to 
describe characters, 
settings, or events. 


lc. Describe how 
characters respond 
ito challenges ina 
guided drama 
experience (e.g., 
process drama, story 
drama, creative 
drama). 


2.1, 2.2, 2.3, 2.4, 2.5, 
3.1, 3.2, 3.3, 4.1 


a. Understand how 
and why groups 
evaluate 
drama/theatre 
work. 


b. Consider and 
analyze technical 
elements from 
multiple 
drama/theatre 
works. 


ic. Evaluate and 
analyze problems 
and situations in a 
drama/theatre work 
from an audience 
perspective. 


1.9, 2.2, 2.3, 2.4, 2.7, 
3.1, 3.2, 3.3, 3.4, 3.5, 
3.6, 3.7, 4.1, 4.4 


a. Propose a plan to Ja. Develop and 


evaluate 
drama/theatre 
work. 


b. Investigate how 
technical elements 
may support a 
theme or idea ina 
drama/theatre 
work. 


lc. Observe how a 
character's choices 
impact an 
audience’s 
perspective ina 
drama/theatre 
work. 


1.1, 1.2, 1.5, 1.6, 1.7, 
1.9, 2.2, 2.3, 2.4, 2.7, 
3.1, 3.2, 3.3, 3.4, 3.5, 
3.6, 3.7, 4.1, 4.4 


implementa plan to 
evaluate 
drama/theatre 
work. 


b. Assess how 
technical elements 
represent the theme 
lof a drama/theatre 
work. 


ic. Recognize how a 
character's 
circumstances 


perspective ina 
drama/theatre 
work. 


CA 1, 2,3, 5, 6,7 

FA 1, 2,3, 4,5 

1.1, 1.2, 1.5, 1.6, 1.7, 
1.9, 2.2, 2.3, 2.4, 2.7, 


3.1, 3.2, 3.3, 3.4, 3.5, 
3.6,3.7,4.1, 4.4 


la. Use supporting 
evidence and 
criteria to evaluate 
drama/theatre 
work. 


b. Apply the 


production elements 


used ina 
idrama/theatre work 
to assess aesthetic 
choices 


ic. Identify a specific 

audience or purpose 
for a drama/theatre 

work. 


CA 1, 2,3, 4,5, 6,7 
5 


17, 1.8, 1.9, 1.10, 2.2, 
2.3, 2.4, 2.5, 2.6, 2.7, 
3.1, 3.2, 3.3, 3.4, 3.5, 
3.6, 3.7, 4.1, 4.3, 4.4, 
4.6, 4.7 


a. Explain 
preferences, using 
supporting evidence 
and criteria to 
evaluate 
drama/theatre 
work. 


b. Consider the 
aesthetics of the 
production elements 
in a drama/theatre 
work. 


c. Identify how the 
intended purpose of 
a drama/theatre 
work appeals to a 
specific audience. 


1.1, 1.2, 1.4, 1.5, 1.6, 
1.7, 1.8, 1.9, 1.10, 2.2, 
2.3, 2.4, 2.5, 2.6, 2.7, 
3.1, 3.2, 3.3, 3.4, 3.5, 
3.6, 3.7, 4.1, 4.3, 4.4, 
4.6, 4.7 


la. Respond toa 
drama/ theatre 
work using 
supporting 
evidence, personal 
aesthetics, and 
artistic criteria. 


b. Apply the 


production elements 


used ina 


drama/theatre work 


to assess aesthetic 
choices. 


ic. Assess the impact 
of a drama/theatre 
work on a specific 
audience. 


1.1, 1.2, 1.4, 1.5, 1.6, 
1.7, 1.8, 1.9, 1.10, 2.2, 
2.3, 2.4, 2.5, 2.6, 2.7, 
3.1, 3.2, 3.3, 3.4, 3.5, 
3.6, 3.7, 4.1, 4.3, 4.4, 
4.6, 4.7 


a. Examine a drama/ Ja. Analyze and assess a 


theatre work using 


supporting evidence 


and criteria, while 
considering art 
forms, history, 
culture, and other 
disciplines. 


b. Consider the 
aesthetics of the 


production elements 


in a drama/theatre 
work. 


c. Formulate a 
deeper 
understanding and 
appreciation of a 
drama/ theatre 
work by considering 
its specific purpose 


1.1, 1.4, 1.5, 1.6, 1.7, 
1.8, 1.9, 1.10, 2.1, 2.2, 
2.3, 2.4, 2.5, 2.6, 2.7, 
3.1, 3.2, 3.3, 3.4, 3.5, 
3.6, 3.7, 3.8, 4.1, 4.4, 


\drama/theatre work by 
connecting it to art 
forms, history, culture, 
land other disciplines 
using supporting 
evidence and criteria. 


b. Construct meaning ina 
idrama/theatre work, 
considering personal 
aesthetics and 
knowledge of production 
elements while 
respecting others’ 
interpretations. 


ic. Verify how a 
idrama/theatre work 
communicates for a 
specific purpose and 
audience. 


1.1, 1.2, 1.3, 1.4, 1.5, 1.6, 
1.7, 1.8, 1.9, 1.10, 2.1, 2.2, 
2.3, 2.4, 2.5, 2.6, 2.7, 3.1, 
3.2, 3.3, 3.4, 3.5, 3.6, 3.7, 
3.8, 4.1, 4.3, 4.4, 4.5, 4.6, 
4.7,4.8 


a. Research and 
synthesize cultural 
and historical 
information related 
to a drama/theatre 
work to support or 
evaluate artistic 
choices. 


b. Analyze and 
evaluate varied 
aesthetic 
interpretations of 
production elements 
for the same 
drama/theatre 
work. 


ic. Compare and 
debate the 
connection between 
a drama/theatre 
work and 
contemporary issues 


1.6, 1.7, 1.8, 1.9, 1.10, 
2.1, 2.2, 2.3, 2.4, 2.5, 
2.6, 2.7, 3.1, 3.2, 3.3, 
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CONNECT 


10. Synthesize and relate knowledge and personal experiences to make art. 


g Understanding: Theatre artists allow awareness of interrelationships between self and others to influence and inform their work. 


Essential Question: What happens when theatre artists foster understanding between self and others through critical awareness, social responsibility, and the exploration of empathy? 


tes 2] TH:P10A.PK TH:P10A.K TH:P10A.1 TH:P10A.2 TH:P10A.3 TH:P10A.4 TH:P10A.5 TH:10A.6 TH:P10A.7 TH:P10A.8 TH:P10A.1 TH:P10A.II TH:P10A.III 


a. With prompting Ja. With prompting Ja. Identify a. Relate character Ja. Use personal a. Identify the a. Explain how a. Explain how the fa. Incorporate a. Examine a a. Investigate how |a. Choose and interpret}a. Collaborate ona 


and support, and support, character experiences to experiences and |ways drama/theatre actions and multiple community issue |cultural adrama/theatre work |drama/theatre 
identify similarities Jidentify similarities ]}emotions in a personal knowledge to drama/theatre connects oneself |motivations of perspectives and through multiple |perspectives, to reflect or question work that 
between a story between characterg guided drama experiences ina make connections work reflects the |to a community or characters ina diverse community|perspectives ina |community ideas personal beliefs. examines a critical 
and personal and experience (e.g., |guided drama to community and [perspectives ofa |culture. drama/theatre ideas ina drama/theatre and personal global issue using 
experience in oneself in dramatic] process drama, experience (e.g., |culture ina community or work impact drama/theatre work. beliefs impact a multiple personal, 
dramatic play ora |play or a guided story drama, process drama, drama/theatre culture. perspectives ofa Jwork. drama/theatre community, and 
guided drama drama experience |creative drama) story drama, work. work. cultural 
experience (e.g., | (e.g., process and relate it to creative drama) perspectives. 
process drama, drama, story personal 

story drama, drama, creative experience. 


creative drama). |drama). 


Empathize 


National TH:Cn10.1.PK ITH:Cn10.1.K Cn10.1.1 Cn10.1.2 TH:Re7.1.3 1.4 Re7.1.5 TH:Re7.1.6 TH:Re7.1.7 Re7.1.8 TH: Cn10.1.1 TH: Cn10.1.11 

Standards 

Content CA 1,5, 6,7 CA 1,5, 6,7 CA 1, 5, 6,7 CA 1,5,6,7 CA 1,5, 6,7 FA |CA 1, 2,5, 6,7 CA7 FA4,S CA 1, 6,7 FA 3, |CA6, 7 SS6 CA 2, 3, 6,7 CA1,2,3,4,5,6,7  |CA1,2,3,4,5,6,7 FAL 
Standards |FA3,45 FA 1,2 FA 2, 3,4 FA 1, 2,3,4,5 1,2,3,4,5 FA 1, 2,3,4,5 4,5 FA3,4,5 Ss6 FAS FA 1, 2,3, 4,5 2,3,4,5 


Process 1.1, 1.5, 1.6,1.7,1.8, |1.1, 1.6, 1.9, 1.10, 2.4, |1.1, 1.6, 1.7, 1.9, 1.10, ]1.1, 1.6, 1.7, 1.9, 1.10, ]1.1, 1.6, 1.7, 1.9, 1.10, ]1.1, 1.5, 1.6, 1.7,1.9, [1.9, 1.10, 2.3, 2.4, 3.6, |1.9, 1.10, 2.3, 2.4, 3.6, ]1.9, 1.10, 2.3, 2.4, 2.6, [1.9, 1.10, 2.3, 2.4, 3.3, [1.1 1.2,1.3,1.4,1.5, 1.1, 1.2, 1.3, 14,15, 1.6, 
Standards 1-9, 1-10, 2.1, 2.2, 3.2, |3.2, 3.3, 4.1 3, 2. 2.1, 2.2, 2.3, 2.4,2.5, ]2.1, 2.2, 2.3,2.4,2.5, 1.10, 2.3, 2.4, 3.1, 3.2, 4. 4.1 2.7, 3.6, 3.7,3.8,4.1, ]3.5,3.6,3.7,4.1,4.6 ]1.6, 1.7, 1.8, 1.9, 1.10, ]1.7, 1. 1.10, 2.1, 2.2, 
3.3.4.1 3.1, 3.2, 3.3, 3.6,4.1 3.1, 3.2, 3.64.1 3.3, 3.4, 3.5, 3.6, 4.1 4.6 1, 2.2, 2. ; 3,2. 2.6, 2.7, 3.1, 
3.2, 3.3, 3.4, 3.5, 3.6, 3.7, 
3.8, 4.1, 4.3, 4.4, 4.5, 4.6, 


Cn10.1.111 


1.1, 1.2, 1.3, 1.4, 1.5, 
1.6, 1.7, 1.8, 1.9, 1.10, 
2.1, 2.2, 2.3, 2.4, 2.5, 


2.6, 2.7, 3.1, 3.2, 3.3, 
3.4, 3.5, 3.6, 3.7, 3.8, 
4.1, 4.3, 4.4, 4.5, 4.6, 
4.7,4.8 


4.1, 4.3,4.4,4.5,4.6, ]4.7,4.8 
4.7,4.8 
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CONNECT 
11. Relate artistic ideas and works with societal, cultural, and historical context to deepen understanding. 
Endu 


Essential Question: What happens when theatre artists allow an understanding of themselves and the world to inform perceptions about theatre and the purpose of their work? 


TH:P11A.PK | TH:P11A.K TH:P11A.1 TH:P11A.2 TH:P11A.3 TH:P11A.4_|_ TH:P11A.5 TH:P11A.6 TH:P11A.7 TH:P11A.8 TH:P11A.1 TH:P11A. II TH:P11A.III 


g Understanding: Theatre artists understand and can communicate their creative process as they analyze the way the world may be understood. 


a. With prompting Ja. With prompting Ja. Apply skills and ]a. Determine a. Identify a. Respond to a. Investigate a. Identify a. Incorporate a. Use different a. Explore how a. Integrate a. Developa 

and support, use and support, knowledge from _Jappropriate skills [connections to community and historical, global universalthemes music, dance, art, |forms of cultural, global, conventions and drama/theatre 
skills and identify skills and different art forms Jand knowledge community, social |socialissues and and socialissues Jorcommon social Jand/ormediato |drama/theatre and historic belief |knowledge from work that identifies| 
knowledge from knowledge from and content areas |from different art issues and other incorporate other Jexpressed in issues and express |strengthen the work to examine |systems affect different art forms and Jand questions 
other areas in other areas in in a guided drama |forms and content |content areas in content areas in drama/theatre them through a meaning and contemporary creative choices in Jother disciplines to cultural, 

dramatic play ora |dramatic play ora |experience(e.g., Jareas to apply ina |drama/theatre drama/theatre work. drama/theatre conflict in a social, cultural, or }adrama/theatre |develop a crosscultural |global, and historic 
guided drama guided drama process drama, guided drama work. work. work. drama/theatre global issues. work. drama/theatre work. |belief systems. 
experience (e.g., Jexperience(e.g., |story drama, experience (e.g., work with a 

process drama, process drama, creative drama). | process drama, particular cultural, 

story drama, story drama, story drama, global, or historic 

creative drama). _|creative drama). creative drama). context. 


Interrelate 


National TH:Cn11.1.PK 
Standards 


Content CA1,5,6,7 CA 1, 2, 3, 4, 5,6,7 
Standards |FA3,4,5 2,3,4,5 


1.1, 1.5, 1.6,1.7,1.8, [1.1, 1.6, 1.9, 1.10, 2.4, |1.1, 1.6, 1.7, 1.9, 1.10, 1.1, 1.6, 1.7, 1.9, 1.10, [1.1, 1.6, 1.7, 1.9, 1.10, ]1.1, 1.5, 1.6, 1.7, 1.9, 1.1, 1.2, 1.3, 1.4, 1.5, 1.1, 1.2, 1.3, 1.4, 1.5, 
1.9, 1.10, 2.1, 2.2, 3.2, ]3.2, 3.3, 4.1 2.3, 2.4, 3.2, 3.64.1 |2.1,2.2,2.3,2.4,2.5, |2.1,2.2,2.3,2.4,2.5, |1.10, 2.3, 2.4, 3.1, 3.2, [4.1 ‘ 2.7, 3.6, 3.7, 3.8,4.1, 1.9, 2.3, 2. .2, 11.6, 1.7, 1.8, 1.9, 1.10, ]1.7, 1. 1.10, 2.1, 2.2, 1.6, 1.7, 1.8, 1.9, 1.10, 
3.3.4.1 3.1, 3.2, 3.3, 3.64.1 3.1, 3.2, 3.6, 4.1 3.3, 3.4, 3.5, 3.6, 4.1 4.6 .3, 3.6, 3.7,4.1,4.6 92.1, 2.2, 2.3,2.4,2.5, 12.3, 2. 2.6,2.7,3.1, 2.1, 2.2, 2.3, 2.4,2.5, 
2.6, 2.7, 3.1, 3.2, 3.3, 3.2, 3. 3.5,3.6,3.7,  |2.6, 2.7, 3.1, 3.2, 3.3, 
3.4, 3.5, 3.6, 3.7, 3.8, ]3.8,4.1,4.3,4.4,4.5,4.6,  ]3.4, 3.5, 3.6, 3.7, 3.8, 
4.1, 4.3, 4.4,4.5,4.6, 14.7, 4. 4.1, 4.3, 4.4, 4.5, 4.6, 


4.7, 4.8 47,48 
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CONNECT 
11. Relate artistic ideas and works with societal, cultural, and historical context to deepen understanding. 


Enduring Understanding: Theatre artists critically inquire into the ways others have thought about and created drama processes and productions to inform their own work. 


Essential Question: In what ways can research into theatre histories, theories, literature, and performances alter the way a drama process or production is understood? 


F TH:P11B.PK TH:P11B.K TH:P11B.1 TH:P11B.2 TH:P11B.3 |TH: P11B. 4 TH:P11B.5 TH:P11B.6 TH:P11B.7 TH:P11B.8 TH:P11B.1 TH:P11B.II TH:P11B. III 


a. With prompting fa. With prompting — [a. Identify similaritieqa. Identify similaritieqa. Explore how a. Research and a. Formulate creative a. Justify the creative} 
and support, identifyJand support, identifyJand differences in stories are adapted choices made ina 
stories that are stories from multiple|from literature to devised or scripted 


choices for a devised or 
scripted drama/theatre 
work based on theatre 


discuss how a 
playwright might 
have intended a 


crosscultural commonalities and 


approaches to 


analyze two 
different versions of 


lelements of a stageqother theatre artists 
drama/theatre worfapply creative 


and differences in 


stories that are stories from one’s differences between 


stories set in the same 


similar to one 
another in dramatic 
play or a guided 
drama experience 
(e.g., process drama, 


different from one Jown community ina 
guided drama 
lexperience (e.g., 
process drama, story 
drama, creative 


another in dramatic 
play or a guided 
drama experience 
(e.g., process drama, 


cultures ina guided |drama/theatre 
drama experience 

(e.g., process drama, 

story drama, 

creative drama). 


storytelling in 
drama/theatre 
work. 


different cultures in 
preparation for a 
drama/theatre 
work. 


\drama/theatre story 
to determine 
differences and 
similarities in the 


drama/theatre work 
to be produced. 


land compare them 
to another 
production of the 
same work. 


processes to tell 
stories in a devised 
or scripted 
drama/theatre 
work, using theatre 


research about the 
selected topic. 


drama/theatre 
work, based ona 


interpretation of 
specific data from 


visual and aural research methods. theatre research. 


world of each story 


story drama, 
creative drama). 


story drama, 
creative drama). 


drama). 


b. Present and 
support an opinion 
about the social, 


b. Examine artifacts b. Use basic theatre 
from a time period 
and geographic 


location to better 


b. Collaborate on b. Examine how 


the creation of a 


b. Collaborate on b. Compare the 
drama/theatre 
conventions of a 
given time period 
with those of the 


present. 


b. Identify historical 
sources that explain 
drama/theatre 
terminology and 
conventions. 


b. Investigate the 
time period and 
place of a 
idrama/theatre work 
to better understand 
performance and 
design choices. 


b. Identify and use 
artifacts from a time 
period and place to 
develop 
performance and 
design choices ina 
drama/theatre 
work. 


b. Explore how personal 
beliefs and biases can 

affect the interpretation 
lof research data applied 
in drama/theatre work. 


b. With prompting 
and support, tell a 
short story in 
dramatic play or a 
guided drama 
experience (e.g., 
process drama, story 
drama, creative 
drama). 


b. With prompting 
land support, tell a 
short story in 
dramatic play or a 
guided drama 
experience (e.g., 
process drama, story 
drama, creative 
drama). 


artists have research methods to 
historically 
presented the same 


stories using 


the creation of a 


on 
oO 
o 
oO 
{<P} 
n 
wo 
a 


short scene based —_|short scene based better understand 
ona fictional literary 
source in a guided 
drama experience 
(e.g., process drama, 
story drama, 


creative drama). 


the social and 
cultural background 
of a drama/theatre 
work. 


lon a non-fiction 
understand 
performance and 
design choices ina 
drama/theatre 
work. 


literary source ina 
guided drama different art forms, 
experience (e.g., genres, or 

process drama, story|drama/theatre 
conventions. 


understandings of a 
drama/theatre 
work, based on 
drama, creative critical research. 


drama) 


TH:Cn11.2.PK TH:Cn11.2.K 


CA 1, 2,3, 4,5, 6,7 
FA 1, 2,3, 4,5 


CA 1, 2,3, 4,5, 6,7 
2,3, 4,5 


FA 1,|CA 1, 2,3, 4,5, 6,7 


FA 1, 2,3,4,5 


CA1,5,6,7 
FA3,4,5 


1.1, 1.5, 1.6,1.7,1.8, |1.1, 1.6, 1.9, 1.10, 2.4, 
1.9, 1.10, 2.1, 2.2, 3.2, ]3.2, 3.3, 4.1 
3.3.4.1 


1.1, 1.6, 1.7, 1.9, 1.10, 
2.3, 2.4, 3.2, 3.6, 4.1 


1.1, 1.6, 1.7, 1.9, 1.10, 
2.1, 2.2, 2.3, 2.4, 2.5, 
3.1, 3.2, 3.3, 3.64.1 


1.1, 1.6, 1.7, 1.9, 1.10, 
2.1, 2.2, 2.3, 2.4, 2.5, 
3.1, 3.2, 3.6, 4.1 


1.1, 1.5, 1.6,1.7,1.9, ]1.9, 1.10, 2.3, 2.4, 3.6, 
1.10, 2.3, 2.4, 3.1, 3.2, [4.1 
3.3, 3.4, 3.5, 3.64.1 


1.9, 1.10, 2.3, 2.4, 3.6, 
41 


1.9, 1.10, 2.3, 2.4, 2.6, 
2.7, 3.6, 3.7, 3.8, 4.1, 
4.6 


1.1, 1.4, 1.5, 1.6, 1.7, 
1.9, 2.3, 2.4, 3.1, 3.2, 
3.3, 3.6, 3.7, 4.1, 4.6 


1.1, 1.2, 1.3, 1.4, 1.5, 
1.6, 1.7, 1.8, 1.9, 1.10, 
2.1, 2.2, 2.3, 2.4, 2.5, 
2.6, 2.7, 3.1, 3.2, 3.3, 
3.4, 3.5, 3.6, 3.7, 3.8, 
4.1, 4.3, 4.4, 4.5, 4.6, 


1.1, 1.2, 1.3, 1.4, 1.5, 1.6, 
1.7, 1.8, 1.9, 1.10, 2.1, 2.2, 
2.3, 2.4, 2.5, 2.6, 2.7, 3.1, 
3.2, 3.3, 3.4, 3.5, 3.6, 3.7, 
3.8, 4.1, 4.3, 4.4, 4.5, 4.6, 
4.7,4.8 


1.1, 1.2, 1.3, 1.4, 1.5, 
1.6, 1.7, 1.8, 1.9, 1.10, 
2.1, 2.2, 2.3, 2.4, 2.5, 
2.6, 2.7, 3.1, 3.2, 3.3, 
3.4, 3.5, 3.6, 3.7, 3.8, 
4.1, 4.3, 4.4, 4.5, 4.6, 
4.7,4.8 


4.7, 4.8 
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